
                    
Barbara Zucker                        
Born, Philadelphia, PA. Lives and works in Burlington,Vermont, and New York, 
New York. 
 
Studio: 
444 S. Union St.        
Burlington, Vermont 05401  
802 863 8513       
Fax: 802 864 5841 
email: bzucker@uvm.edu 
 
Education 
University of Michigan, BS in Design 
Hunter College, MA 
Cranbrook Academy of Art 
 
Selected One Person Exhibitions 
Barbara Zucker: Time Signatures, The Gershman Y, Phila., Pa. 2007 
Time Signatures: Tufts University, Mass., 2005 
Universal Lines: Homage to Lilian Baker Carlisle and Other Women of 
Distinction”; Amy  Tarrant Gallery, The Flynn Center for the Performing Arts, 
Burlington, Vt., 2001 
Robert Hull Fleming Museum, Burlington, VT, 1998, 1980 
One Great Jones Gallery, NYC, 1997 
Paley Gallery, Moore College of Art, Phila., PA, 1996 (catalog) 
“For Beauty’s Sake,” Artists’ Space, NYC, 1994 
Haeneh Kent Gallery, NYC, 1990 
Webb and Parsons, Burlington, VT, 1989, 1991 
Benjamin Mangel Gallery, Phila., PA, 1989 
The Sculpture Center, NYC, April, 1989 
Pam Adler Gallery, NYC, 1983, 1885 
Swarthmore College, PA, 1983 
Fine Arts Center, University of Massachusetts, Amherst, 1982 
Joselyn Art Museum, Omaha, Nebraska, 1981 
Robert Hull Fleming Museum, Burlington, VT, 1981 
Robert Miller Gallery, NYC, 1978, 1980 
Pennsylvania Academy of Fine Art, 1980 
Marion Deson Gallery, Chicago, 1979, 1985 
112 Greene Street Gallery, NYC, 1976 
A.I.R. Gallery, NYC, 1972, 1974 
Rutgers University, Douglass College, New Brunswick, NJ, 1973 
          
 



            
          
Selected Group Exhibitions       
‘Radical Lace and Subversive Knitting”, The Museum of Arts and Design, New 
York, 2007 
“From the Inside Out: Feminist Art Then and Now”, New York, 2007 
Winter Salon , Lesley Heller Gallery, December, New York, 2006 
“Selfish“, curated by Lori Waxman, 128 Rivington, New York, 2004 
Reading Between the Lines”, curated by Joyce Kozloff; Wooster Arts Space, New 
York,          2003   
“Drawing Conclusions: Work by Artists Critics”, curated by Judith Collishan, New 
York Arts, New York, 2003 
“The Art of Aging”, Hebrew Union College Museum, New York, 2003-2004; 
traveling exhibition, through 2006. 
“Ten Vermont Women”, Robert Hull Fleming Museum, Burlington, Vermont, 2003 
“Spirited Women”, Brattleboro Museum of Art, Brattleboro, Vt., 2003 
“F.F. Line”,Chelsea Art Museum, curated by Judith Collishan, New York, 2003 
“Prints From Vermont Studio Center Press”, Robert Hull Fleming Museum, 
Vermont, 2002 
“The Likeness of Being: Contemporary Self Portraits by Sixty Women,” curated 
by Judith   
Stein, DC Moore Gallery, NYC, 2000                 
    “Picturing the Modern Amazon,” New Museum of Contemporary Art, 
NYC, 2000 
“Body,” curated by Saralyn Reece Hardy,Salina Art Center, Salina, Kansas, 
1999-2002 
“Chiaroscuro,” Brooklyn, NY, 1998 
“25 Years of A.I.R.,” curated by Elke Solomon, NYC, and Brooklyn , NY, 1997-98 
“Parallel Universes,” Eighth Floor Gallery, curated by Amy Cheng, NYC, 1997 
One Great Jones, NYC, June/August, 1997 
“Drawing From the Source: Miriam, Women’s Creativity And New Ritual,”       
      HUC,NewYork,1997 
“Terra Firma,” The Art Gallery, University of Maryland at College Park, 1997 
Art in Embassies Program, Bern, Switzerland, 1996-2000 
“Projects and Proposals,” SUNY Plattsburgh Art Museum, 1996 
“News, Surprise, and Nostalgia,”(invitational), Hunter College Gallery, NYC, 1995 
(catalog) 
“Love Flight of a Pink Candy Heart,” curated by Michael Duncan, Holly Solomon 
Gallery,   NYC, 1995 
“In 3 Dimensions,” curated by Charlotte Streifer Rubenstein, Snug Harbor 
Cultural Center,   Staten Island, NY, 1995 (catalog) 
“Artists Select,” Artists’ Space, NYC, 1994 
Selections from the Scott Memorial Study Collection; Works on Paper, Bryn 
Mawr, PA,   1993 



“Cross-Currents of Influence,” curated by Peter Gallo, Brattleboro Museum, 
Brattleboro,   VT, 1993 
“Object Lessons,” curated by Barbara Zucker, OIA sponsored exhibit, The Police 
Building,  NYC, 1993 
“Songs of Retribution,” curated by Nancy Spero Anderson Gallery, NYC, 1993 
American Academy and Institute for Arts and Letters, NYC, 1992 
“Small Scale Sculpture,” Rice University, Houston, Texas, 1991 
“From A to Z: Prints and Drawings from the Permanent Collection,” Fine Arts 
Center, Univ.   of Mass., Amherst, 1991 
“Burning in Hell,” curated by Nancy Spero, Franklin Furnace, NYC, 1991 
“Traditional Sources, Contemporary Visions,” Webb & Parsons- North, organized 
by   Shelburne Museum, Burlington VT, 1991    
   “Wood Transformed,” Boston College Museum, 1990 
“Lines of Vision,” Hillwood Art Gallery, Long Island University, and USIA traveling 
   exhibition, Europe, 1989/90 
“Art of the 20th Century,” Hood Art Gallery, Dartmouth College, 1988   
“Yale University Faculty Exhibition,” Art and Architecture Gallery, New Haven, 
CT, 1987    “Issues That Won’t Go Away,” Heresies,PPOW, NYC, 1987 
                     
“Sculpture of the ‘80’s,” Queens Museum, NYC, 1987 
“Standing Ground,” Contemporary Arts Center, Cincinnati, OH, 1987 
“Artists at Hunter: A Selection of Graduates,” NYC, 1986 
“Homage to Ana Mendieta,” Zeus-Trabia Gallery, NYC, 1986 
The Palladium, sponsored by The Guerrilla Girls, NYC, 1985 
“A Decade of Visual Arts at Princeton, 1975-1985,” Princeton University, 1985-86 
“Ten,” University Gallery, U. Mass., Amherst, MA, 1985 
“The House and Garden,” 10th Anniversary Exhibit, Nassau County Museum of 
Art,   Roslyn, Long Island, NY, 1985 
“American Art, American Women,” Stamford Museum, Stamford, CT, 1985 
“Small Monuments,” Tyler Gallery, Tyler School of Art, Philadelphia, PA, 1985 
“Large Scale Drawings,” Ind. Curators, Inc., 1985-87 (traveling exhibit) 
“Staged Stages,” Bernice Steinbaum Gallery, Ltd., NYC, December, 1984-86  
“American Women Artists Show,’” Sidney Janis Gallery, NYC, February, 1984 
“Contemporary Artists in Vermont,” Robert Hull Fleming Museum, Burlington, VT, 
1984 
“The Tradition in Steel,” Nassau Art Museum, Roslyn, Long Island, NY, 1983 
“Sculptors’ Drawings,” Boston Museum School of Fine Arts Gallery, Boston, MA, 
1983 
C.W. Post, L.I. University, “10 Year Retrospective,” with Ann Sperry, 1984 
(catalog) 
Affects-Effects, Philadelphia College of Art, 1982 
“Dynamix,” Contemporary Arts Center, Cincinnati, OH, 1982-83 (traveling 
exhibition) 



“Selections from the Fabric Workshop,” Contemporary Arts Center, Cincinnati, 
OH, 1982,   (traveling exhibition) 
“Polychrome Sculpture,” Lever House, NYC, 1982 
Arthur Roger Gallery, New Orleans, LA, 1981 
“Recent Acquisition,” University of Colorado Art Galleries, Boulder, CO, 1980-81 
“The Great American Fan Show,” Lerner Heller Gallery, NYC, 1981, 
Reynolds/Minor   Gallery, Richmond ,VA 
Douglass College, New Brunswick, NJ, Women Artists Series Retrospective, 
1981 
“Decorative Sculpture,” curated by April Kingsley, sculpture center, NYC, 1981 
Creative Time, Inc., First Precinct House, Old Slip, NYC, 1980 
“Pattern,” Ohio, Wesleyan University, 1980       
“Drawing of a Different Nature,” curated by Lynda Benglis, Portland Center for the 
Visual   Arts, 1980 
“Painting and Sculpture, 1980,” Indianapolis Museum, Indianapolis, IN, 1980 
“On Wards Island,” Organization of Independent Artists, Wards Island, NY, 1980 
  “Supershow,” Hudson River Museum,NY, traveling exhibition through 
1980 
Hans Strelow Gallery, Dusseldorf, Germany, 1979 
Marion Locks Gallery, Philadelphia, Fabric Workshop Group Show, 1979 
“The Decorative Impulse,” ICA Phila., PA; La Jolla, CA, 1979 
“Custom and Culture,” Creative Time, Inc., NYC, 1979 
Robert Miller Gallery, Gallery Group Show, 1979 
Artpark, Lewiston, NY, 1978 
“Pattern and Decoration,” American Foundation for the Arts, Miami, FL, 1977 
“Ten Approaches to the Decorative,” Allessandra Gallery, NYC, 1977 
“Improbable Furniture,” ICA Phila., MCA Chicago, and ICA La Jolla, CA, 1977 
“Small Objects,” Whitney Museum, NYC, 1977 
“Seven Sculptors,” ICA Boston, 1974 
“Twenty-Six Contemporary Women Artists,” curated by Lucy Lippard, Aldrich 
Museum,   Ridgefield, CT, 1971 
“Using Walls,” The Jewish Museum, NYC, 1970 
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Chair, Department of Art, University of Vermont, Burlington, VT, 1979-1984 
Professor of Art, University of Vermont, 1979-2000 
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Co-Founder, A.I.R. Gallery (first women’s co-operative gallery in the U.S.), 
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