Wangechi Mutu

Born in Nairobi, Kenya, 1972
Lives and works in New York

Education

2000 MFA, Yale University, School of Art - Sculpture, New Haven, CT
1996 BFA, Cooper Union for the Advancement of the Arts and Science, New York, NY
1991 1.B. United World College of the Atlantic, Wales, UK

Solo Exhibitions

2006

2005

2004

2003

An Alien Eye and Other Killah Anthems, Sikkema Jenkins & Co., New
York, NY

Exhuming Gluttony: A Lover's Requiem, Salon 94, New York, NY

Sleeping Heads Lie, Power House, Memphis, TN

The Chief Lair's A Holy Mess, The San Francisco Museum of Modern Art,
San Francisco, CA (Brochure)

Wangechi Mutu - Amazing Grace, Miami Art Museum, Miami, FL
(Brochure)

Problematica, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA

Art Pace, San Antonio, TX

Pagan Poetry, Susanne Vielmetter Los Angeles Projects, Los Angeles, CA
Creatures, Jamaica Center for the Arts and Learning, Queens, NY

Group Exhibitions

2007

2006

Franklin Art Works, Minneapolis, MN, January 27 - March 24, 2007
Global Feminisms, Elizabeth A. Sackler Center for Contemporary Art at
The Brooklyn Museum of Art, Brooklyn, NY, March 23- July 1

New York Interrupted, PMK Gallery, Beijing (Curated by Dan Cameron)

The New Collage, Pavel Zoubok Gallery, New York, NY

USA TODAY, Royal Academy of the Arts, London

2" Biennial Contemporary Art in Seville, Centro Andaluz de Arte
Contemporaneo, Sevilla, Spain

Interstellar Low Ways- Sun Ra, Hyde Park Art Center, Chicago
Heroines, Gallery Met, New York, NY

Distant Relatives/Relative Distance, The Michael Stevenson Gallery, Cape
Town, Africa

Land Mine, The Aldrich Museum, Ridgefield, CT

Still Points in the Turning World: SITE Santa Fe's Sixth Annual Biennial,
Santa Fe, NM



2005

2004

Looking Both Ways, Indian Contemporary Art Gallery,

If a cat gives birth to kittens in an oven, are they kittens or biscuits?
Roebling Hall, Brooklyn, NY

Triumph of Painting, The Saatchi Gallery, London, UK

Having New Eyes, Aspen Art Museum, Aspen, CO

Infinite Painting - Contemporary Painting and Global Realism, Villa Manin
Centre for Contemporary Art, Passariano, Italy, curated by Francesco
Bonami and Sarah Cosulich Canarutto

New African Art, Seattle Art Museum, Seattle, WA

Female Vocals, Warhol Museum, Pittsburgh, PA

The F-Word, Warhol Museum, Pittsburgh, PA

Linkages & Themes in the African Diaspora: Selections from the Eileen
Harris Norton and Peter Norton Art Collections, Museum of the African
Diaspora, San Francisco, CA, December 1, 2005- March 12, 2006

After Cezanne, Museum of Contemporary Art Los Angeles, Los Angeles,
CA

Matisse and Beyond — The Painting and Sculpture Collections, San
Francisco Museum of Modern Art, San Francisco, CA

Cut, Susanne Vielmetter LA Projects, Culver City, CA

Drawing from The Modern, 1975-2005, Curated by Jordan Kantor, Museum
of Modern Art, New York, NY

African Queen, The Studio Museum in Harlem, New York, NY

The White Rose, Brent Sikkema, New York, NY

Figures of Thinking: Convergences in Contemporary Cultures, Richard A.
Peeler Art Center, DePauw University, IN (Traveling to the McDonough
Museum of Art, Youngstown State University, OH, and the Joel and Lila
Harnett Museum of Art, University of Richmond, VA)

Girls on Film, Zwirner and Wirth, New York, NY

Greater New York 2005, PS1, Long Island City, NY

Follow Me: A Fantasy, Arena 1, Santa Monica, curated by Malik Gaines
Rewind/Re-Cast/Review, Works by Lalla Essaydi, Mansoora Hassan and
Wangechi Mutu with an accompanying sound installation by DJ Rekha,
Berrie Arts Center, Ramapo College Galleries, NJ

Only Skin Deep Changing Visions of the American Self, International
Center of Photography, curated by Brian Wallis and Coco Fusco, catalog
traveling to: San Diego Museum of Art, San Diego, CA, Museum of
Photographic Arts, San Diego, CA

Pin-Up: Contemporary Collage and Drawing, Tate Modern

Fight or Flight: Kristin Baker, Amy Gartrell, Rico Gatson, Wangechi Mutu,
Marc Swanson, and Ivan Witenstein, Whitney Museum of American Art at
Altria

Gwangju Biennial, South Korea

Color Theory, Vitamin Arte Contemporanea, curated by Franklin Sirmans,
Torino, Italy

Figuratively, Studio Museum in Harlem, curated by Christine Kim, New
York, NY

| Feel Mysterious Today, Palm Beach Institute of Contemporary Art, Palm
Beach, FL, curated by Dominic Molon
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She’s Come Undone, Artemis Greenberg Van Doren gallery, curated by
Agusto Arbizo New York, NY

Gio Ponti: Furnished Settings and Figuration, ACME, curated by Peter
Loughrey / Chip Tom Los Angeles, CA

Open House: Working in Brooklyn, Brooklyn Museum of Art, curated by
Tumelo Mosaka and Charlotta Kotik, Brooklyn, NY

It's about memory, Rhona Hoffman Gallery, curated by Simon Watson,
Chicago, IL

Dessins et des autres, Anne de Villepoix Gallery, Paris, France

Africa Remix, Kunstpalast Duesseldorf, Germany, traveling to Centre
Pompidou, Paris, France and the Hayward Gallery, London U.K.

New, Susanne Vielmetter Los Angeles Projects, Culver City, CA

Art on Paper, Weatherspoon Museum, Greensboro, NC, curated by Ron
Platt

Color Wheel Oblivion, Marella Arte Contemporanea, Milan, Italy, curated by
Chris Perez

Dessins et des autres, Anne de Villepoix Gallery, Paris, France

The Raw and the Cooked, Claremont University, curated by David Pagel,
Claremont, CA

Only Skin Deep, International Center of Photography, curated by Coco
Fusco, New York, NY

Looking Both Ways: Art of the Contemporary African Diaspora, Museum for
African Art, Long Island City, curated by Laurie Ann Farrell New York, NY
We Are Electric, Deitch Projects, curated by Chris Perez, New York, NY
New Art Wave, BAM, Brooklyn Academy of Music, curated by Dan
Cameron, Brooklyn, NY

Art Basel Miami Beach, with Susanne Vielmetter Los Angeles Projects
Miami, FL

Momenta Art, Brooklyn, NY

Museum Calouste Gulbenkian, Lisboa, Portugal

Dubrow International, Krevits/ Wehby, curated by Norman Dubrow New
York, NY

Museum of the African Diaspora, San Francisco, California

Off the Record, Skylight Gallery, curated by Kambui Olujimi, Brooklyn, NY
The Broken Mirror, Leroy Neiman Gallery at Columbia University, curated
by Chitra Ganesh, New York, NY

Parish Art Museum, Studio Museum Exhibition, South Hampton, NY

Open House: Working in Brooklyn, Brooklyn Museum of Art, Brooklyn, NY
Armory Art Fair: with Susanne Vielmetter Los Angeles Projects, New York
NY

Creatures, Jamaica Center for the Arts and Learning, Queens, NY

7 Walls, 8 Views, by Renee Ricardo, Arena Gallery, New York, NY
NextNext Visual Art, Brooklyn Academy of Music, Brooklyn, NY, curated by
Dan Cameron, New Museum of Contemporary Art

Black President: The Art and Legacy of Fela Anikulapo-Kuti, curated by
Trevor Schoonmaker, The New Museum, New York, NY, Traveled to: The
Contemporary Arts Center, Cincinnatti, OH, The Yerba Buena Center for
the Arts, San Francisco, CA, Barbican Centre, London, U.K.

Wangechi Mutu/ Carl Scholz, Momenta Art, Brooklyn, NY
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